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Abstract: The study analyses various types of
religion manifested in the lyrics of Czech un-
derground musicians in the 1970s and 1980s.
The author primarily examines the religious,
implicitly religious, and social sources of musi-
cians and the recipient communities in religion.
In the second part of the study, he focuses on the
types and ways of presenting religious content.
Although much of it was derived from ecclesi-
astical Christianity (which does not mean that it
corresponded to specific confessions or religious
traditions), he also notes non-Christian and al-
ternative spiritualities parallel to any organised
religion. Although the article does not pay much
attention to the reception of the underground re-
ligion and its communities, the author concludes
that this phenomenon was among the key mani-
festations of modern self-oriented spirituality in
Czech society.
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Although there are cases of Christian rock music (and they are on the rise),' in the
first decades of its existence, rock music carried rather anti-religious overtones, and
the social revolt of rockers (and even more so, the representatives of underground
music) went sharply against established religiosity.> On the other hand, represen-
tatives of the churches often dismissed rock as “the Devil’s music” and did not miss
a single opportunity to warn against it.>* While in the free societies of the Western
world, these hostile attitudes were revised or suppressed over time (although they
never completely disappeared), they lasted a very long time in totalitarian Czecho-
slovakia.* Rock music and its external attributes (long hair, clothing, noise, rejection
of social norms) remained a symbol of the corruption of the modern world for many
church leaders. In contrast, rock musicians were barely attracted by the traditionalist
middle-class churches that had to adapt and succumb to the domination of the com-
munist regime. Although both had a common enemy in the regime, they were often
unable to find their way to each other.’

The quoted text and others show the complicated and long (if at all successful) way
to mutual understanding, convergence, and eventual cooperation between Czech
rock/underground musicians and revolting youth on the one side, and religious
communities and their leaders on the other. However, mutual distance and misun-
derstanding did not necessarily mean complete neglect. Either because (the adored)
Western rock began to contain religious themes and local musicians followed in its
footsteps, or because these themes were, independently of the churches, perceived as
riotous, political, and at the same time personally (existentially) significant. Religion,
religious experiences and callings, which will be overviewed in this study, were not
limited to ecclesiastical Christianity, whether Roman Catholic or Protestant. Even if
the mainstream traditions served as fundamental sources, many of their forms and
fragments were de-traditionalised. This entire “cultural heritage” was significantly
supplemented with new and alternative religious forms, taken from the occult milieu

' E.g. STEVE TURNER, Hungry for Heaven: Rock’n’Roll and the Search for Redemption, Downers
Grove: InterVarsity 1995, passim; CLITON HEYLIN, Trouble in Mind: Bob Dylan’s Gospel Years,
New York: Lesser Gods 2017, passim.

> GLENN C. ALTSCHULER, All Shook Up: How Rock’'n’roll Changed America, Oxford and New York:
Oxford University Press 2003, passim; ALEX D1BLAsIand ROBERT MCPARLAND (eds.), Finding God
in the Devil’s Music: Critical Essays on Rock and Religion, Jefferson: McFarland & Co. 2019, passim.

> BoB LARSON, Rock & the Church, S. l.: Creation House 1971, passim; ARTHUR LYONS, Satan
Wants You: The Cult of Devil Worship in America, New York: Mysterious Press 1988, passim.

4 MIROSLAV MARVAN, ,,O rockové hudbé nepopularné“ [“Unpopularly about the Rock Music”], Zivot
v Kristu 11 (5,1993): p. 11-12; PAVEL Surou, Kfestan a hudba [ Christians and Music), Praha: Kar-
tuzidnské nakladatelstvi 2010, pp. 39-44; for a general overview cf. MIROSLAV VANEK, Byl to jenom
rock‘n‘roll?: Hudebni alternativav komunistickém Ceskoslovensku 1956—1989 [ Was it Just Rock’n’Roll?
Musical Alternative in the Communist Czechoslovakia, 1959-1989], Praha: Academia 2010, passim.

5 MARTIN C. PUTNA, ,Mnoho zemi v podzemi: Nékolik tivah o undergroundu a kfestanstvi“ [ “Many
Grounds of the Underground: Some Remarks on Underground and Christianity”], Souvislosti 1 (4,
1993), p. 14-32; ZDENEK R. NESPOR, ,Prolegomena ke studiu religiozity ceského undergroundu®
[,Introduction to the Study of Czech Underground’s Religiosity“], in: LADISLAV KUDRNA (ed.),
Huézdnd hodina undergroundu: Underground a Ceskoslovensko v letech 1976-81, Praha: USTR
2020, p. 144-164.
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and (often idealised) Eastern religiosity. This paper aims to cover all the mentioned
forms of religion and religiosity, although often just in an overview.

Recent research shows that despite the strong anticlerical repressions of the Com-
munist regime, Czech religion was quite broad, multi-layered and multifocal in the
1980s.¢ Traditional churches (regardless of their inner diversity) were just one cate-
gory of players, and the religious revival witnessed by society was filled with alter-
native sources. Sociologist Jitina Siklovd mentioned the rise of the so-called Young
Christians: “they consider themselves Christians even though it often does not meet
the usual criteria... Many of them do not know the difference between the Old and
New Testaments, have never read one or the other, do not know what the Gospels
are, do not know the content and interpretation of the Holy Mass, do not know the
meaning of the Eucharist, or they cannot explain the difference between a Catholic,
a Protestant or an Orthodox. For many, Christianity even merges with animism, be-
lief in astrology, mysticism, and parapsychology.”” It was more common for young
Christians and other alternatives to intermingle with rock musicians/listeners than
in other cases.

Although we certainly do not want to claim that religious elements and motifs
formed the predominant part of Czech rock lyrics and values associated with this
music and lifestyle, we should not forget their existence. In the era of late state social-
ism, characterised by a low degree of political faith and tacit social agreement on the
division of power, many youths looked for a spiritual escape, and some of them found
it in a combination of alternative/countercultural music, and religion and religious
symbols (rather than in church attendance or even membership). If this was true
about a significant part of society at the end of the communist regime in the 1980s (al-
though it did not last long after its fall in the 1990s), a decade earlier, it characterised
atleast the avant-garde and revolting (small) circles associated with the underground.
According to Jan Princ, “we made a makeshift altar with candles [in the cellar], and
we always did spiritual exercises there on Sunday morning [...] During the day, we
sat, drank, sang and played theatre, did anything, but always in the morning, who-
ever wanted voluntarily, so we went into that cellar, [where there was] an altar with
candlelight, [...] and we held hands and gathered strength for the next week [...] And
it went so far that those boys who had nothing to do with any church or Christianity
they even began preparing for baptism.”

If we agree with Martin Machovec that “the remarkable cultural hybrid, which
the Czech underground culture of the 1970s and 1980s was, was created precisely on
the basis of a certain collaboration, or even the coexistence of a number of [publicly

¢ ZDENEK R. NESPOR, ,Der Wandel der tschechischen (Nicht-)Religiositit im 20. Jahrhundert im
Lichte soziologischer Forschungen, Historisches Jahrbuch (129, 2009), p. 501-532; DAVID VAc-
LAVIK, Ndbozenstvi a moderni ceskd spolecnost [Religion and Modern Czech Society], Praha: Grada
2009, pp. 115-129.

7 JIRINA SIKLOVA, ,Mlade? v CSSR a nabozenstvi“ [ Czechoslovakian Youth and Religion], Svédectvi
79 (20, 1986): pp. 513-520.

8 FRANTISEK STAREK CUNAS and JIRf KOSTUR, Bardky: Souostrovi svobody [Barraks: The Archipel-
ago of Freedom], Praha: Pulchra 2010, pp. 162, 164.
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muzzled] intellectuals and artists with rock ‘primitives’”,’ religion played a role in this
partnership and its fundaments. One can even encounter the extreme claim that “the
Czech musical underground was a distinctly religious, convulsively Christian phe-
nomenon.” Even if we do not go that far, we must pay attention to religiosity and
religious elements in (rock) underground lyrics.

One more introductory comment is needed: If we understand religion quite
broadly in this study, we must narrow the other side of our focus, the underground.
Due to scope restrictions and other limits, the study will be limited to (persecuted)
independent cultural activities under the Communist regime in the 1970s and 1980s."
Although underground was a fundamentally multidimensional and multi-genre phe-
nomenon (including writing, theatre, recitation of poetry, happenings, land art, and
many other art forms'), we will concentrate on its musical component. However,
this focus allows us to see connections across musical genres, especially between rock
and folk music (musicians, performances, and recipients). Despite these limitations,
we cannot provide an in-depth overview of all the cases as the study does not aim to
provide a detailed analysis of specific authors and performers. We would instead em-
phasise the general tendencies and variety of the use of religious elements in Czech
underground lyrics.

Sources of underground religion

If the Czech underground was primarily a countercultural phenomenon® and if the
official and other established forms of culture were significantly anti-religious, it was
inevitable that the underground community became religious or was at least more
positively oriented towards religion. The ideological expression of the underground

° MARTIN MACHOVEC, ,,Podzemi a underground: Postaveni undergroundové komunity v ¢eské
spolecnosti 70. a 80. let a specifické hodnoty undergroundové kultury“ [,The Undeground: The
Place of the Underground Community in the Czech Society of the 1970s and 80s and the Specific
Values of the Underground Culture], Pamét' a déjiny (9, 2015): p. 7.

10 JIRf SUK, ,Fenomén underground® [“The Phenomenon of the Underground”], Pamét a déjiny (9,

2015): pp. 134-135.

Similarly JOSEF ALAN, ,Alternativni kultura jako sociologické téma“ [“Alternative Culture as a So-

ciological Theme”], in: JOSEF ALAN (ed.), Alternativni kultura: Piibéh ceské spolecnosti 1945-1989,

Praha: Lidové noviny 2001, pp. 9-59; JONATHAN BOLTON, Worlds of Dissent: Charter 77, the Plas-

tic People of the Universe, and Czech Culture under Communism, Cambridge: Harvard Universi-

ty Press 2012, passim; LADISLAV KUDRNA (ed.), Od mdnicek k undergroundu [From Long-haired

Men to Underground], Praha: USTR 2019, passim; LapisLav KUDRNA (ed.), Hvézdnd hodina un-

dergroundu: Underground a Ceskoslovensko v letech 1976-81 [Underground’s Finest Hour: Under-

ground and Czechoslovakia 1976-81], Praha: USTR 2020, pp. 24-27.

12 Cf. JAROSLAV RIEDEL, Plastic People a cesky underground [The Plastic People and Czech Under-
ground), Praha: Galén 2016, passim; MICHAL PRIBAN, et al., Cesky literdrni samizdat: 1949-1989
[Czech Literary Samizdat, 1949-1989], Praha: USTR 2018, passim; see also an anthology made in
the 1980s: HORNA PIGMENT [Ivan Lamper], Cs. underground IA - IIB [samizdat], Praha: Mozkova
mrtvice 1984-85, passim.

13 See e.g. ALAN, ,Alternativni kultura..., pp. 43-48.
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was “counter-values”, an alternative to the values of the mainstream culture, consid-
ered by its performers and recipients to be more significant, more profound, and
fuller than others. They included values from existing religious traditions, especially
from various interpretations of Christianity. This tendency was present even in the
lyrics of the highly riotous (rather exclusive) music group Aktual, led by an artist
and performer Milan Knizak, between 1967-73. Together with a concentrated attack
on the established culture, it also offered a sort of a solution to an existential crisis,
referring to religious values:

My blaznivy apostolové
My spasime svét

My prevracent hitlerové
Zasadime kvét

My blaznivy apostolové
Rozbourdme zed

My bujné snici vandalové
Naockujem snét

My blaznivy apostolové
Reknem dneska ted
My priblbli kreténové
Ukfizujem svét

My blaznivy apostolové
Porucime let

My opilci a narkomani
Rozkmitame svét

My blaznivy apostolové
Pristi svét je nas

My blaznivy apostolové
My sme mesias

(My blaznivi apostolové/Foolish Apostles)™

'* All the lyrics are quoted from samizdat sources, especially HORNA PIGMENT, Cs. underground IA —
IIB, passim; the texts were collated by post-1989 editions including MILAN KN{ZAK, Pisné kapely
Aktual [Songs of Aktual Band], Praha: Mata 2003, passim; IVAN MARTIN JIROUS, Magorova summa
[Magor’s Summa], Praha: Torst 1998, passim; SVATOPLUK KARASEK, Vrata dokordn: Texty pisni
a bdsné [Gates are Open: Lyrics and Poems], Praha: Kalich 2010, passim; THE PLASTIC PEOPLE
OF THE UNIVERSE, Texty [Lyrics], Praha: Mata 1997, passim; KAREL SOUKUP, Radio, Praha: Torst
1997, passim; PAVEL ZAJICEK, DG 307: Texty z let 1973-1990 [DG 307: Lyrics from 1973-1990],
Praha: Vokno 1990, passim. Nevertheless, it is clear that certain lyrics occure in multiple variants;
for the purposes of this article, the textual differences are not essential.
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According to Machovec, “ignorance, rawness, ‘barbarism’” and contempt for es-
tablished cultural values ... naturally eventually grows into a new positive ... Paradox-
ically, a new, even collectively acceptable hope is born out of absolute hopelessness.”
This hope, which centred on the underground community, not the individual or even
humanity as a whole, naturally called for a kind of cleansing cut, which would ground
the underground in opposition to the contemporary decay of values and perhaps
even a sense of redemption (the Messiah bringing the crucifixion). However, it only
related to the established forms of Christianity vaguely and somewhat metaphorical-
ly. On the other hand, their systemic negation did not avoid the institutional forms of
faith either. It ended outwardly quite surprisingly, but internally quite logically (albeit
rhetorically provocatively) with ethical imperatives:

To vSechno je lepsi nez valka

To vSechno je lepsi nez vilka

To vSechno je lepsi nez valka

V tomhle svété mame vSechno co jen miZem mit
Blaznit, litat, potapét se, vélet se Ci drit

A proto

MRDE]J A NEVALCI

(Mrdej a nevalci/Fuck and Don’t Fight)

Ethical and even religious references do not need to indicate a lived faith, which
is quite unclear in the case of Aktual. As many times before in the history of art and
literature, the references might have been employed simply because they were gen-
erally understandable - and had a roaring potential. However, even such use refers to
a vicarious role of religion, because otherwise it would be meaningless. Nevertheless,
Aktual’s influence remained only marginal due to its exclusive nature and inability to
create a wider and longer lasting community and the extreme character of its expres-
sion. The same could have also applied to the psychedelic and underground music at-
tempts of the late 1960s (Primitives Group, Plastic People of the Universe). However,
the strict communist repression against the musicians and the ideological leadership
of Ivan Martin Jirous, who created the ideology of Czech “second culture™® (the most
important ideological text was Jirous’ Report on the Third Czech Musical Awaken-
ing"), led to another end. The community around the Plastic People absorbed (some
of) the marginalised intellectuals, including theologians and religious studies scholars
who became influential in the relatively liberal second half of the 1960s or more liberal

'S MARTIN MACHOVEC, ,Sestnact autorti ¢eského literarniho podzemi (1948-1989)“ [“Sixteen Au-
thors of the Czech Literary Underground (1948-1989)”1, Literdrni archiv PNP (25, 1991): p. 52.

' Cf. BoLTON, Worlds of Dissent, pp. 72-114.

'7 Published as samizdat in 1975 and as JAN KaBALA [IVAN M. JiROUS], ,Zprava z Ceského hudeb-
niho podzemi® [= Zprava o tfetim Ceském hudebnim obrozeni] [,,A Message from Czech Musical
Underground®], Svédectvi 51 (13, 1976): p. 571-586.
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church communities (both of which could, of course, intermingle), who did not want
to lose at least some of their influence. An example of the former is the lay Catholic
intellectual, philosopher and essayist Jifi Némec; an example of the second would be
Svatopluk Karisek, a protestant pastor banned from clerical work. Both strength-
ened the religiosity of the underground community significantly. Sometimes, pure
coincidence played a role. Némec met not only with Jirous, who gradually became
the leading “underground theorist”, but also with the frontman of the Plastic People,
Mejla Hlavsa, who later also became his son-in-law. In addition, Némec’s wife (and
Jirous’ mistress) Dana Némcova and their large apartment in Prague Je¢n4 Street be-
came an informal social and information centre for the community, having a vital role
in the communication between what were initially quite incongruous personalities
and ideologies. The underground community thus became an environment in which
religious intellectuals who had lost their (public, academic) audiences could discuss
and partially implement their church reformist or even evangelical intentions, which
could no longer be presented elsewhere in the 1970s.

Karasek wrote homonymous Czech lyrics to American spirituals, through which
he emphasised the parallels between the contemporary world and the biblical mes-
sage. His style and performance (single man playing acoustic guitar) made him more
of a folk singer, which he also admitted himself,”® but political bans drove him from
the folk scene (and the Protestant church pulpit) to the underground, where he
found a surprisingly warm reception.” Among other actualisations of biblical stories
(e.g. Abraham’s dispute with God over the fates of Sodom and Gomorrah in Kdzani
o zkdze/Sermon on Destruction, disobedience of pharaoh’s command in Baby/Mid-
wives, or Peter’s denial in Vy silni ve vife/You Who Are Strong in Faith), Karasek em-
phasised personal responsibility and the primacy of God’s call, instead of the world
according to the Barmen theses. At the same time, he warned against the temptations
and pressure of the world and evil.

Sejmou ti podobu sejmou
Sejmou ti podobu sejmou

Tvar tvou zmazou ti hlinou
Chtéj mit jen masku posmrtnou
Sejmou ti podobu sejmou

Sejmou tvou bustu sejmou
Sejmou tvou bustu sejmou
Cas uz hazi proti skéle

'8 ZDENEK R. NESPOR, Dékuji za bolest: NaboZenské prvky v ceské folkové hudbé 60.-80. let [ Thank
You For the Pain: Religious Motifs in the Czech Folk Music of the 1960s to 80s], Brno: CDK 2006,
pp. 226-231; MARTIN C. PUTNA, Ceskd katolickd literatura v kontextech 19451989 [ Czech Catho-
lic Literature in Context, 1945-1989], Praha: Torst 2017, pp. 785-791.

19 SVATOPLUK KARASEK, Vino tvé vjborné: Rozhovory — Stépdn Hdjek — Michal Plzdk [ Your Excellent
Wine: Interviews - Stépdn Hdjek - Michal Plzdk], Praha: Kalich 2000, pp. 88-89.
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Ty tvy hlavy sddrovy
Sejmou ti podobu, sejmou

Say no to the devil, say no
Say no to the devil, say no
Devil is this evil

He won't treat nobody right
Say no to the devil, say no

Sejmou tvy obrazy sejmou
Sejmou tvy obrazy sejmou
Svezou je na velkou louku
Shoftej v mofi ohnivym

Sejmou tvy obrazy sejmou

Pak se pod zdi prazdnou sejdou
Koho ted tak karty sejmou

Ted padlo jim zaludsky eso

Tak ho hned do ramu daj
Sejmou ndm karty sejmou

Sejmou ti otisky, sejmou
Sejmou ti otisky, sejmou
Pak teprve poznas dabla
V skebli se ti rozsviti

Sejmou ti otisky sejmou

Say no to the devil, say no
Say no to the devil, say no
Devil is this evil

He won‘t treat nobody right
Say no to the devil, say no

(Rekni d4blovi ne/Say No to the Devil)

Actualising the proclamation of the Gospel to the unchurched modern man natu-
rally involved a critique of the current socio-political situation, not just the Marxist
ideology’s strict rejection of the Christian faith but, above all, a life neglecting the
fundamental humanist (originally Christian) values. This criticism also often pointed
at visible church structures (e.g. songs Vy silni ve vife/ You Who Are Strong in Faith,
Synodni rado/For the Synod Council), and this sounded even more honest from the
mouth of a former pastor, whose loss of support from the “ecclesiastical powers” (the
leadership of the Protestant Church of the Czech Brethren) did not deprive him of
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faith, even after he lost the state’s approval to work as a cleric. This won him more
followers, and Kardsek becamean informal religious teacher for the underground
community, although he ostensibly rejected this position.

The rejection of the social and mostly even political conformation of official
Christianity together with a claim for “true religion” was not solely the prerogative of
Karasek in the underground. Other spiritual seekers also longed for religion, but not
the church. This was the case of Pavel Zaji¢ek, Vlastimil Tresndk, or Charlie Soukup.
Vratislav Brabenec, a former student of Protestant theology, stated explicitly that he
was interested in a religious message, but “I am trying to discuss Jesus’ words [...] in
my own way and look for what Jesus actually wanted to say. I think the current church
does not understand him, it is moving away from Christ.”?* When Soukup referred to
the biblical Cain, he did not need the church for anything and even implicitly accused
it of inaction.

Véera jsem zabil svyho bratra
Od téch dob rikaji mi Kain
Jiddsem nazvala mé chétra
Tehdy kdyz visel mladej pan

Jak té mam rad

Ma krasna Vitavo

Necham si zdat

O Noemovi, o krutém boji,
Krvavych jatkich na nevinatkach
Na krizi visi pan

Uz nebavi mé mavat meCem
Tak jsem vynalez‘ stfelnej prach
V ohni Ze lidi strasné jecej
Topim v plynovejch komorach

Jak té mam rad

Mai krasna Vitavo

Nechdm si zdat

O ¢erném moru, lidském hororu,
O svatych valkich, utatych lebkach
V plamenech hofi Jan

Ve svétle nukledrni pravdy
Poznite, ze mé poslal Bah

20 PETRUSKA SUSTROVA, ,Dvéstédvojka celej zivot...“ [An interview with Vratislav Brabenec], Revol-
ver revue 30 (1995): p. 62.
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A podle jedné smlouvy
Vritite nesplacenej dluh

Jak té mam rad

Ma krasna Vltavo

Nechim si zdat

O svété v troskich, vézenskych kobkach,
O neutronu, rudém teroru

Magor zas‘ sedi sam

Ve svétle nuklearni pravdy
Vritite nesplacenej dluh

(Kain/Cain)

Soukup also rejected any rituals or community other than a “minute of non-spir-
it” - “come together and realise how stupid we are, that we can’t think of anything
at all. Let the misery resound. Not to try to defeat the right away, for example, by
reading the psalm, which an honest man can do by himself; together we should only
realise the inner emptiness.””

At the same time, however, the essence of religion was not questioned, not even by
the critics of established “bourgeois” churches. On the contrary, religious values were
seen as an ideal for which there was no substitute. Underground “truth-seekers” did
not understand modern philosophical substitutes for religion (and they did not even
tolerate them), as Jirous wrote in a programme poem critically reflecting the intellec-
tual efforts of Egon Bondy (Zbynék Fiser), in other cases considered an intellectual
guru of the underground:

Procpak mu rikas vole
ontologické pole?
Tolik jsi zblbnul z 1ahve
ze se bojis fict Jahve?

(Pro¢ mu rikas vole/Dude, why do you call him; collection Magorovy labuti pisné)

Bondy naturally did not answer, but in such a case, he could repeat the last vers-
es of his earlier poem (K veceru/In the evening): I am in fact a left Marxist (“nikdo
o mné nevi/ze jsem marxist levy®), intellectually more profound and straightforward
than the nominal Marxists from the Communist Party. However, such an attitude was
far from acceptable among the underground’s spiritual seekers.

21 KARASEK, Vino tvé vyborné, p. 128.
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However, the religious seeking of the Czech underground was by no means limited
to Christianity, churchly or not. In virtually all the communities that took religion
seriously, there were at least partial attempts to understand Buddhism and other Far
Eastern religious traditions, the religion of American Indians, and Western esoterism.
Brothers Jaichym and Filip Topol and specific lyrics of the group Psi vojaci in the 1980s
are well-known examples. “As we grew older, other religions emerged, Buddhism,
”22 which resulted from the (rather superficial)
import of American counterculture and an expression of the older Czech inclination
to spiritual alternatives.”* However, such attempts have not led to a systematic in-
terest in non-Christian spirituality in the long run. Instead, they only strengthened
and thematically broadened the unchurched character of the originally Christian/
Western ones.

Zen, yoga, the whole East came to us,

Variety of underground lyrics

Ecclesiastically (re-)anchored underground members, or those spiritual seekers who
found their way to traditional churches, could rely on their interpretation of official
church teachings and consistent religious practice. Even that was quite wide. As Mar-
tin Fendrych recalled, “we thought that Jesus was with us, that he went with us to the
pub, to concerts, to school, that he was with us when we prayed, when we stole our
parents’ cars, when the cops came after us, when we fucked. He was with each and
every one of us. He might fight with us, but he definitely loved us.”** A fundamental
reliance on God, a combination of an awareness of man’s sinfulness and God’s for-
giveness, often leading to a mystical approach to God, was to be found mainly among
Catholic authors.” In the poetry of Fanda Panek and sometimes Ivan Martin Jirous,*
but especially in the lyrics of Dasa Vokat4, Christian God acquired the features of
a partner, and sexual love served as an expression or symbol of eternal love like in
a baroque metaphor.

Pijdu za tebou
Cestou zazraku
Ptjdu za tebou
Polem bodlaka

22 MARTIN FENDRYCH, ,,Zijte slozité: Zpochybnéna generace“ [, Live Intrincately: The Questioned
Generation“], Vokno 9 (1991): p. 113.

% Cf. STANISLAV BALIK, LUKAS FASORA, JIRf HANUS and MAREK VLHA, C’esky antiklerikalismus:
Zdroje, témata a podoba ceského antiklerikalismu v letech 1848—1938 [ Czech Anti-Clericalism: Sour-
ces, Themes, and the Shape of Czech Anti-Clericalism, 1848-1938], Praha: Argo 2015, pp. 382-392.

> FENDRYCH, ,/Zijte slozité,“ p. 113.

2 PUTNA, Ceskd katolickd literatura, pp. 725-797.

% MARTIN C. PuTNA (ed.), Ivan M. Jirous: Magorské modlitby [Ivan M. Jirous: Magor’s Prayers],
Praha: Biblion 2021, pp. 33-90.
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Pijdu za tebou
Na cestu se ddm
Pijdu za tebou
Abys nesel saim

Hvézdy ndm zafi nad hlavou
Svou svatozafi silavou

nas hreji strazni andélé

I nasi dusi ranénou

I nase télo zemdlelé

Nez ztuhne hrazou na posled
Zahrejou strazni andélé

Pijdu za tebou
Cestou zazraki
Pijdu za tebou
Polem bodlaki
Pijdu za tebou
Na cestu se dam
Pijdu za tebou
Abys neSel sam

Tva cesta plna kameni
Zméni se v feku oblazka
Protoze veris na lisku
Zaslechnes bozi znameni
Neni uz cesty nazpatek
MICi lesy kiiza

Rvou hory opratek
Oslehan ohném
Zmrazen tmou

Jdes do betléma za hvézdou
S ruzencem slzi na vlasku

Vétve se mazli ve kvétu
Vzduch voni jarem zas a zas
Od Betléma az k Tibetu
Clovék je zrozen pro GZzas
Slunce zas vklouzne do klaski
To pole, které spalil mraz
Vabi na letni prochéazku

A kdyby se nahle setmélo
Otrésl ndmi no¢ni chlad

46
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Pritisknem télo na télo
A spolehnem se na lasku

(PGjdu za tebou/Following You)

However, such attitudes were undoubtedly in the minority. Most underground
members had to find their own ways to religion and God. While Zajicek’s early poet-
ics (written for the DG 307 and less often for the Plastic People) was full of nihilism
close to Knizdk, later on, the nihilism in the field of religion became a mere means
of purification. “He became a chiliastic preacher, appealing in a language - in which,
despite all the slang, neologisms, and anxious effort to speak as his beak grew, is to
feel the lessons of reading the New Testament - to all of us who chose to create and
live in underground so that we do not lose courage and humanity.”” With his lyrics,
Zaji¢ek mainly criticised the pseudo-religious modernist “enlightened humanism,”
which he clearly considered a sign of inordinate human pride.

Cemu se podobas

Ve svy velikosti

Ses dotek

Hvézda

Nebo zbytek kosti

Cemu se podobas

Ve svy velikosti

Ses spasitel

Zvlastnost

Nebo plamen

Cemu se podobas

Ve svy velikosti

Ses pravda

Bih

Nebo tuna jesitnosti

Cemu se podobas

Ve svy velikosti

Hovnu hovnu hovnu hovnu
Hovnu hovnu hovnu hovnu

(Podoba/Face)
This was not just a criticism. Zajicek also showed the way out, often inspired by
early Christianity. The (ideal) religion was again seen in opposition to the corrupted

world, though churches were uncompromisingly linked with the latter.

¥ KABALA [= JIROUS], ,Zprava...“ p. 577, cf. p. 584.
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Sv. Pavel

Cely zivot stihan
Sv. Stépan
Ukamenovan
Jan Krtitel

Stat

Jezis

Ukrizovan

Seka tobé nékdo do hlavy

Ses snad hrickou popravy

Mais$ nedostatek potravy

Obavy vo svy zdravi

Borej se ti kosti zdklady
Pripravujou proti tobé tklady
Mlati ti nékdo Sutrem do hlavy?

Ceho se tedy bojis?
Vsak ty vis!

Ses zakrnélej

Zbabélej zivocich
Hlavné Ze se$

Prasacky dobre veleziv!

Sv. Pavel

Cely zivot stihan
Sv. Stépan
Ukamenovan
Jan Krtitel

Stat

Jezis

Ukrizovan

(Sv./St.)

At the end of the 1970s, Zajicek’s lyrics moved further towards subjectivism.
“They have turned into the testimony of a man whose fear of the pressure of an
alienated and abused word leads to an ever-forgiveness of expression, to resigna-
tion not only to appeal in the political, religious or moral sense, but also to any
‘disputes with the world’. The individual texts become the records of a fragment of
a story, a shadow of existence and a dream; they are full of gloomy symbols and para-
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bles.””® The “prophetic” certainty of salvation and perhaps religiosity in general has
disappeared, but only in order to make space for a pessimistic vision of extinction,
projected onto decadent images.

Marny je putovani k vrcholim
Kdyz koreny zartstaj do bahna
Marni je $ilené jasna predstava
Kdyz v oku se odrazi hrob

Stojime nad propasti

Jedna noha hnije v pasti

Svij popel vznasis do hor

Abys ve svejch dlanich prines ohen
Osamély vrcholy nabizej nejkratsi cestu
Zastaveni pred smrtelnym skokem

Stojime nad propasti
Jedna noha hnije v pasti

Stvoril sis zahrobi do svyho Ziti

Télo je ohorelej kmen napadenej snéti
Slzy sou chorobou

Slanym ndnosem na srdci

Stojime nad propasti
Jedna noha hnije v pasti

Neohlizej se dozadu stoji tam temna minulost
Temno se vplizilo i do tvyho pfitomna
Vrustas do sklenény mohyly jak kalnej
Zvéstovatel smrti

Stojime nad propasti
Jedna noha hnije v pasti

(Zvéstovatel smrti/Herald of Death)

A similar trajectory of eventually unsuccessful religious search can be traced for the
most important Czech underground representative, the Plastic People of the Universe

2 Slovnik ceskych spisovatelii od roku 1945 II. [ Dictionary of Czech Writers since 1945, part IL.], Praha:
Brana and Knizni klub 1998, p. 693 [entry by M. Machovec].
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band.” Its way from psychedelic music through the decadent and ironic (and certainly
irreligious) poetry of Egon Bondy to religious lyrics might be seen as rather coinciden-
tal. However, it was well understandable in light of the above-mentioned similar at-
tempts for religious seeking. In the case of the Plastic People, it was also somewhat par-
adoxical. The group leader Mejla Hlavsa sought to depoliticise the group’s repertoire,
and writing music for the passion, which another band member, Brabenec, had origi-
nally made for the church choir, seemed like a good idea.*® The outchurched Christian
Brabenec himself found it a good idea, too, fitting in with the spiritual mood of the band
and underground in general: “Mejla [Hlavsa] was a crazy Catholic, Jirous a Catholic
peasant from Vysocina, so I didn’t impose myself with that [Christian topic] there.”*

Thanks to Brabenec, the group, which earlier fostered nihilism and uncertain re-
ligiosity at best, found its firm point in biblical Christianity. However strange (and
hardly acceptable for any traditional churchmen) in performance, the album Pasijové
hry velikonocni/The Passion (1978) followed the story of Jesus’ passion literally and
reverently, making its mark at the same time as one of the best (if not just the best)
recordings of the band’s history.

Otce, procs jim neodpustil ?
Podej mi kalich horkosti ode mne

Ale je-li to viile Tv4, ne jak ja chci,
Ale jak Ty chces.
To jste nevydrzeli ani hodinu bdit se mnou?

Otce, podej mi kalich hotkosti ode mne
Ale vtle Tv4, ne jak ja chci, ale jak Ty chces$
Nevydrzeli bdit ani hodinu

Pette, diiv nez kohout zakokrh4,
Zapres$ mne, zapres
Ty jsi ta skala, otée, nevydrzeli bdit ani hodinu

Otce, procs jim neodpustil ?

Simone, Jakube, Tomasi, Ondreji,
Nespéte, jen hodinu bdéte se mnou
Pockejte, ted je ten Cas, ta hodina
Simone, Jakube, Tomasi, Ondreji

» For a comprehensive history see FRANTISEK STAREK CUNAS and MARTIN VALENTA, Podzemni
symfonie Plastic People [ The Underground Symphony of the Plastic People], Praha: Argo and USTR
2018, passim; see also BOLTON, Worlds of Dissent, passim; RIEDEL, Plastic People, passim.

3 RIEDEL, Plastic People, p. 224.

31 PETR PLACAK, Kddrovy dotaznik [ Personal Data Questionnaire], Praha: Babylon 2001, p. 77.
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Otce, podej mi kalich hotkosti ode mne
Ale ne jak ja chci, jak Ty chces
Nevydrzeli bdit ani hodinu

Vim, vim, pisma se naplnila
O moje roucho trhajelos’

Otce, procs jim neodpustil ?

Golgota, misto popravci
Jesté kus cesty nes Simone jeho kiiz
Golgota, misto popravci
Jesté kus cesty nes Simone jeho kiiz

Vykoupeni, smrt, smrt, vykoupeni
Smrt, vykoupeni, smrt
Jak je psano a fikaji proroci

Otce, procs jim neodpustil ?
Golgota, misto popravci

Jsi-li syn bozi, sestup z kfize,
Sbory andélu at té snesou
Volej Boha, pomize synovi
Nebo pismo chces naplnit?
Sestup a uvérime

Otce, procs jim neodpustil ?
Jako lotra jali jste mne

Ucil jsem v chramé, nejali jste mne
Ten dav, jako lotra vedou mne,

S lotry ukfizuji

Otce, podej mi kalich horkosti ode mne
Ale ne jak ja chci, ale jak Ty chce$

Otce, procs jim neodpustil?

(Otce/Father)
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Religious (or at least existential) interests remained essential for the Plastic Peo-
ple for the next several years, although they gradually lost their Christian character.
From the pious, if not “fully orthodox” Passions, the poetics of the group led through
transcendence in the poetry of Ladislav Klima (Jak bude po smrti/How It Will Be
After Death, 1979) to a more distinctive, albeit perhaps less successful album Co
znamena vésti koné (Leading Horses, 1981), also written by Brabenec. The album
provides an absurd intertextual game leading to a kind of (unchurched) spiritual
message of hope, and Brabenec himself started to identify closer with Judaism than
Christianity.*

Jsem sam Osip a hostinska a hospoda jeho
Sam utrdpeni a utraceni vSeho

A jeho béaba svickova umodlend a usoulozena
Bozizni po Zivoté v raji v héji

V bani budes sedét a truchlit

Tak se pust hic¢ku nebo zalovim

A pichnu a fiznu

A pust krev za odpusténi nasich hiiska bracho
Pomodli se at neupadnem v pokuseni

Té tady zmalovat

Témadle rukama jsem vychoval dvanact pacholki a nosil vodu do rozzhaveny
hlavy molosi

Maticky vlasti a tobé rostou kozli rohy nevdécniku
Amen pravim tobé

Nebude vice zatvrzelosti a zlosti

Nebude nebe nebude tebe nebude

Vozis se dlouho na ocase mé trpélivosti

A stin tviij jako stin mgj

Vrahu hvézdo andéli strazny Certe a potomku
Zlotec¢im a proklindm té a ty se drzi$

Valime se oba v bahné i v mracich

Placeme oba nad sebou stejné

Ty vic ne ja vic ty 1épe

Ne ja 1épe sedime spolu v cele i u feky

S nadéji na neshleddni na navrat na cestu
Kada

(Osip, nebo Modlitba za Osipa Mandelstama/Osip,

or Prayer for Osip Mandelstam)

3 VRATISLAV BRABENEC and RENATA KALENSKA, Evangelium podle Brabence [ Gospel According to
Brabenec], Praha: Torst 2010, p. 44.
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Although many of these symbols and metaphors came from a Christian back-
ground, something like this was entirely unacceptable for most (contemporary) re-
ligionists.

On the contrary, “easy” church religion was often the core target of Brabenec’s
provocative efforts, trying to incite people “to live wisely”** and manifesting this
(religious? existential?) wisdom through the love of one’s neighbour and an eco-
logical balance — or human values that constantly referred to their religious basis.
However, while Kardsek and the Christian-oriented underground representatives
did so through biblical parallels, Brabenec reached deeper into subjective (fear of)
existential experiences similar to Zajicek in his late period. Czech underground -
not only in these cases — found hope in the transcendence of this world, just as it
found it socially in overcoming the interests and needs of the individual, in a kind
of self-sacrifice.

If the Marxist ideologues accused rock artists of hidden religious aims, that “the
super-revolutionary practice of rock music, beatniks, free ‘artistic’ improvisations
in happenings [is] very close to the mysticism ... of religious consciousness,”** in the
case of the Czech underground one cannot but agree. Unlike them, however, we do
not have to see anything negative in that. Nevertheless, we cannot overestimate or
generalise it either. The later production of the Plastic People of the Universe (in
which Brabenec no longer participated due to his exile) went in a different direction
and left out religious motifs and elements almost entirely. This was not an exception —
quite on the contrary, for many underground artists and performers, the religious
search was only a temporary or partial source of inspiration, which they eventually
abandoned.

Conclusion

The length of this article and the current state of knowledge do not allow us to exam-
ine all the various sources and forms of religiosity in the Czech underground’s lyrics.
The rather extensive cultural-historical research is in its very beginnings. However,
even the mentioned and described forms show the considerable breadth and signifi-
cance of the manifestations of religion, both private and communitarian, within the
underground counterculture. It also shows that the underground was predominantly
limited to unchurched, somewhat idealised Christianity, a mystical or apocalyptic re-
jection of ordinary conformist society, whether it lived under communist or capitalist
rules, and the churches that had adapted to it.

Cultural historian Martin C. Putna believes that the reason for this affinity for
religion in the Czech underground - or at least one of the sources — was the exis-

33 MACHOVEC, “Sestnéct autord...”, pp. 56-57.
3 JEVGENIJ] GEORGIJEVIC JAKOVLEV, Uméni v zrcadle svétovych niboZenstvi [Art in the Mirror of the
Religions of the World], Praha: Panorama 1983, p. 268.
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tence of a Catholic countercultural milieu. Following the underappreciated Catholic
Romanticism and especially the apocalyptic pamphlets of Léon Bloy, an influential
centre of radical Catholic conservatism was established around Josef Florian in Stara
RiSe in the interwar period, with a far-reaching significance. According to Putna,
“this is ... a form of Christianity that can be attractive to the underground: Christi-
anity in its martyr-apocalyptic beginning, Christianity in various historical twists
and turns of minority, protest and persecution. The form in which the underground
recognises how its own situation resembles that of Christians in such periods and
communities.”

However, one must ask whether this is more than just wishful thinking. It is doubt-
ful that the (majority of) underground artists and performers knew the Catholic
counterculture of Florian’s cycle at the beginning, and although some of them later
established direct personal ties to the “survivors” of Stara Rise, both personal and
ideological, the influence cannot be overestimated. The underground interest in
Christianity and other religious sources did not necessarily need such mediation,
nor did it manifest just in radical Catholic traditionalism, mysticism or eschatology.
Instead, this interest seems to have been based on the traditional grounding of West-
ern culture and cultural values within the Christian tradition, which seemed to be
the (only) real alternative to communist ideology. The Protestants had their Bible,
and no one else needed to know anything about Florian to realise the closeness of
early Christianity and the persecuted underground communities in their anti-so-
cial struggles. Putna himself later broadened his interpretation and contextualised it
more widely,*® though some of his new ideas about “moronic prayers” are also rather
dubious.

It seems more fundamental to draw attention to the mentioned “normal” cultural
values. In its consistent public reminder of the cultural (often religious) values that
were paid lip service to but, in practice, were abandoned, the Czech underground
was very close to Czech folk music (and its social milieu),” although their verbalisa-
tion and performance acquired utterly different forms. If we accept this analogy, we
do not have to look for personal or ideological connections between marginal coun-
tercultural groups (although such ties may have formed later). It is quite sufficient
to assume that the social and cultural conditions of the underground community’s
existence directly implied its (often temporary and non-institutionalised) interest in
religion. The absence of institutional ties — both to the established churches and the
marginalised communities of the “bourgeois churches’” opponents - led personal
ideological creativity, albeit often caused by mere ignorance. Such a “bric-a-brac
Christianity”, extraordinarily rich but hardly disciplinable in various religious imag-
es, experiences and communities, was an essential aspect of the phenomenon of the
Czech underground in the 1970s and 1980s.

35 PUTNA, Ceskd katolickd literatura, p- 736.
% PuTNA (ed.), Ivan M. Jirous: Magorské modlitby, pp. 261-290.
¥ See NESPOR, Dékuji za bolest, pp. 228-248.
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At the same time, it is very close and attractive to the postmodern spiritual quests
of contemporary society.*®
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